This series aims to foster the best new work in one of the most challenging fields within English literary studies. From the early 1780s to the early 1830s a formidable array of talented men and women took to literary composition, not just in poetry, which some of them famously transformed, but in many modes of writing. The expansion of publishing created new opportunities for writers, and the political stakes of what they wrote were raised again by what Wordsworth called those 'great national events' that were 'almost daily taking place': the French Revolution, the Napoleonic and American wars, urbanisation, industrialisation, religious revival, an expanded empire abroad and the reform movement at home. This was an enormous ambition, even when it pretended otherwise. The relations between science, philosophy, religion and literature were reworked in texts such as Frankenstein and Biographia Literaria; gender relations in A Vindication of the Rights of Woman and Don Juan; journalism by Cobbett and Hazlitt; poetic form, content and style by the Lake School and the Cockney School. Outside Shakespeare studies, probably no body of writing has produced such a wealth of comment or done so much to shape the responses of modern criticism. This indeed is the period that saw the emergence of those notions of 'literature' and of literary history, especially national literary history, on which modern scholarship in English has been founded.
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The categories produced by Romanticism have also been challenged by recent historicist arguments. The task of the series is to engage both with a challenging corpus of Romantic writings and with the changing field of criticism they have helped to shape. As with other literary series published by Cambridge, this one will represent the work of both younger and more established scholars, on either side of the Atlantic and elsewhere.
For a complete list of titles published see end of book. This book wants to begin by giving thanks to individuals, groups, and institutions without whose support it would have been impossible to write it. The work on this project has gone through several stages, many marked by moments of deep confusion. Luckily, I found a great number of people who were, and still are, willing to discuss, fight over, and share the insights that living such moments can give us. Some of these people I want to mention individually here. Mary Jacobus, a truly generous thinker, has been both the most critical and the most supportive reader of the following pages. I am immensely grateful to her for sharing her insights and helpful advice. Peter de Bolla has been a deeply inspiring presence for me, especially as an uncompromising colleague and friend: his ability to ask questions kept the wider ambitions of this project alive. Paul Hamilton is unsurpassed in his most intelligent and unassuming knowingness: I flatter myself when I think of him as a fellow Romantic. Marjorie Levinson is a truly amazing colleague; her sharpness, precision, and generosity have made her more important than she would ever like to admit. Simon Jarvis's clarity and exactness of criticism are exemplary; he always makes me think harder about my own assumptions -and prevented me from committing terrible philological blunders. Stephen Heath, Nigel Leask, and Christopher Prendergast read parts of this book critically and attentively, and I thank them all for their helpful suggestions. This is also the place to acknowledge a certain number of institutions that provided the contexts in which this project grew, developed, and was completed. My deep gratitude goes to the Provost, Fellows, and students of King's College, Cambridge. I feel lucky to have been a student and a Fellow at such a wonderful place for so many years. Many warm thanks also to the members of the Department of English at Rice University for placing confidence in me, and creating an environment of immense intellectual generosity. I also want to thank James Chandler, as well as Linda Bree, Maartje Scheltens, Elizabeth Hanlon, and the two anonymous readers at
